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( LIFE DRAWING CONFIDENTAL' IS A FLY 0
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JAMES NORTH LIFE DRAWING GROUP




A FEW MEMBERS OF THE TAMES NORTH. LIFE
DRAWING GROUP (WERE ASKED TO INTRODUCE
THEMSELVES AND EXPLAIN WHAT THEY HOPED FOR

H), I'm CHARLES,

A FINE ARTS MAJOR |
SPECIALIZING IN

CONCEPTUAL ART

"I HOPETO ENHANCE

| MY TECHNICAL DRAWING

ARILITY AS T CAN'T
REALLY DRAW '




A TMBILL 1M
RETIRED AND 1VE DON

CARTOONS SiNCE
I WAS A KID

BASICALLY MOST CARTOONISTS ARE
ARTISTS WHO CANT DRAW RIGHT AND
| THE ONES THAT ARE LEFT CANT DRAL)
NCEFT EITHER. HA HA, T

I'M NOT A FINEARTIST
ASTHEYCALLIT T GUESS
IM WHAT YQU CALL AN

UN FINE ARTIST

LL SHOW SoU..




= — .
LOOK AT THESE CANADIANTCARTOONS “HERMAN”

AND"BEN WICKS. IN "BEN WICKS'BY BEN WICKS
THE CHARACTERS ARE LIKE STICK PEOPLE

TS Y0UR OWN FauLT,1ToLD]
QU NOT TO GET PAY T

IN"HERMAN BY JIM UNGER EVERY
CHARACTER 1S FAT AND HAS A
GIGANTIC NOSE




EITHER CARTOON CHARACTERS HEADS ARE
TOO0 BIG LIKE IN "PEANUTS RY CHARLES SCHULZ...

/" OR THEIR HERDS ARE TOO SMALL LIKE (N
"LOUIS RIEL A COMIC STRIP RIOGRAPHY " g8Y )
CANADIAN CARTOONIST CHESTER BROWN




IVE BEEN ATTENDING JAMES
| NORTH LIFE DPRAWING GROUP

SO 1CAN GET GOOD ENOUGHTO]
DRAW CARTOONS FOR'PLAYBOY"

THAT"PLAYBOY'
HAS CEASED
PUBLISHING ITS

MAGAZINE ?

r OHNO,ITS HAPPENED ! \/RbJHERE |
| 1T SEEMS THAT CARTOONS HAVE DIED EXCEPT
INMOVIE THEATRES, T.V. AND STREAMING SERVICES.

THEREWASNT EVEN A PROPER FUNERAL

(.YEAH, BUT I STILL)
HAVE LIFE DRAWING
OESSIONS , SIPEE /
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HELLQ, 1™ KAREN,
A MOTHER LOHOSE

KIDS HAVE GROWN UP
AND FLOWN THE COOP

FINALLYY T GET A
CHANCE TO DO WHAT
I ALWAYS WANTED TO

DO—GET AWAY FROM
MY HUSBAND AND DO
SOME ART STUFF

=i

I'M FRANK A
/' RETIRED HIGH SCHoOL
HRT‘I’EHCHER WHO

| LIKES TO KEEP HIS FINGER
IN THE ART BUSINESS




THE ONLY PROBLEM THAT
I HAVE COMING TO THE
JAMES NORTH LIFE DRAWING
GROUP 1S THAT 1M AFRAID

OF MEETING ANY OF MY
FORMER STUDENTS

I CANTREALLY
REMEMBER
(WHICH STUDENTS

T FLUNKED RS T

FLUNKED S0 MANY
- OF THEM ...

THEY USED TO CALL ME
"FLUNKEM FRANK', I
FLUNKED THEIR ASSES

= FLUNKED Em COOD




H NERVOUS i'iQDEL

WE HAVE A NEWMODEL ASIVE NEVER DONE

FRANCINE FOR TODPAYS THIS BEFORE. I'M
LIFE DRAWING SESSION REALLY NERVOUS

| DON'T BE A NER\/US b_)[ LL STHRT OFF

| NELLIE , FRANCINE. WITH QUICK Five
S0ULL GET USEDTO IT MINUTE POSES
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THE HICCUPS CONTINUE EVERY 15 SECONDS
FORTHE NEXT HALF HOUR HICCURS CHﬂNG‘JNG'F?FRE
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IT5 M9 WORST
NIGHTMARE |,
COME TRUE
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PETER'S PETER PROBLEM
: WELL START LIITHY
TWO MINUTE POSES

WE HAVE A NEW MODEL
PETER, FOR TODPAYS

LIFE DRAWING SESSION

S000, WHAT DO You
oo ¢ THINK ABOUT LHEN 3
© JOU DO THESE POSES




SLOWLY HIS HANDS STRRT MOVING

STOP,STOP / YOUVE
CHANGED YOUR PQSE
REFORE THE TWO MINUTES
ARE UP/ (WHY ?

S LT
"fi‘f’:}/ N

W (OELL THERE'S AN
A ANATOMICA L
REASON -

'SORRY, TVE GOT WHATYOU

T DONT UNDERSTAND |
JOURE A PERFECT 4 RMIGHT CALL A WOODY
SPECIMEN --




OU HRVEH L0UDY
T0Y FROMTOY STORY ? |
DONT UNDERSTAND /

I HAVE A ROCKET
IN MY POCKET
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WHY uouwmm
A ROCKET (N Y0OUR
POCHET TR
DONT.HAVE CLQTHES
ON WITH POCKETS ?




DON'T COME OUT

HERE COVER YOURSELF
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SORRY, GROUP LOE WLk
HAVE TO TAKE A BREAK

I DONT KNOW WHAT
YOURE UPSET ABOUT-
TS NOT LIKE WEVE

NEVER SEEN ONE BEFQRE |
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SJEAH \‘ TAKE
THE BLANKET
QFF — WE WANT
SO SRE T




| THE FEMALES OF THE GROUP STARTED
§ T8 ACT LIKE WOMEN THAT GO To SEE
PMALE STRIPPERS - RoWDY + ROSTEROUS

\ /S CANCELLED ]

(TODAYS SESSTON

e —————

FROM THEN ON ALL
MALE MODELS HADTO
HAVE A BiG DOSE OF
9ALTPETER BEFORE THEY
MODEL RECAUSE OF PETER

2-/8 END [Py



“TO ADD VARIETY TO THEIR PosES|
| THE MODELS WOULD BE ASKEDT0
[MAGINE THAT THEY WERE ANIMALS
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THIS MODELING PRACTISE
WAS DISCONTINUED WHEN
A MODEL PRETENDEING TORE
A GOAT GOT CARRIED ARAY




BONG INSPECTS THE

RO UP3 ARTWORK

p————

SO LAST WEEK 40U HAD
NO CANVAS AND THIS WEEK
SYOUHAVE NO PAINT /




SO.WE HAVE HAD EJHERE’ 'S THE

gﬁmlokg%LﬁR EEOESPE‘ fslg MATTRESS I N
S

TRl 5OR DRAWING ?

CCORDING TO ARTISTIC
LICENCE THE MATTRESS IN MY

RAWING LOHS THRDL&DN OUT

J0U DON'T THINK THE
MODEL WOULD STICK AROUND
WHEN THERES NO MATTRESS SA
TO SLEEP ON —.
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AMES NOKTH LIEE]

SUFFERING FOR =

P’THIS POSE
LE ALL HAVE
TO SUFFER
I:ORQUR ART

| KILL"NG ME
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LYE START WITH A YOUNG RONG FARTIST 'BEFORE HE 1S
SUPREME LEAR ER OF JAMES NORTH LIFE DRAWIN OuUP

BONG FARTIST isiN THE NAKED LUNCH ART

BAR REALLY SUFFERING FOR ART
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HLL’T'HE @Qi#lNG

\_ART INTHIS BAR

\RREERETIRRTIIL

S
—
peed
e

I REALLY HATE

URFENARAN AR RIAL

7O T IaT i

PICASSO AND
ALL MODERN




7yau KNOUU HiTLeRN /GOOD For Hi ﬂLLTHEi
DiDNT LIKE MODERN || ART INTHIS BAR SHOULD
ART. HE CALLED IT GOTOHCONCENTT?ﬁToN CAMP,

DEGENERATE PIRT
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wnN NA SEE my I ALSO GOTH
LEONRRDO DA vVincI TeT00?) | MoNA LiSA TAToo
ON MYy RSS ./

| ISUFFERE_D
;% roR ART GETTING ?




fB UD, T THINK

TS TIME FOR
Hou TO GO HOME
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OVER 10 YEARS AGO BONG FARTIST
BECAME THE 50UPNHZ| LOF THE

JRNES NORTH L|FE DRHN\NG GROU?

S0 YOU (YOULD LIKEY
TO SKETCH NAKED
— \_PEOPLE?

"TFYOUREALLY WANT SN ai=
TOBEIN THEJAMESNORTH \ =
LIFEDRAWING GROUP HOU
L("UST HAVE A SHARP PENCIL

_ NEW RECRU1TS "
- =




... PAINTBRUSHESY | /240U AREALL HERE ON
AND ALLYoUR MINDS| |/ PROBATION. IF I HEAR
MUST BE cLEAN/ | | JOUEVEN WHISPER
THENAME PicCASSO
S0U ARE BANNED /

/T IF 1 WANT To LISTERN]

To DEATR METAL
(M US/C, WE LISTEN TO

DEJ-\TH METAL




T ALSO HAVE ¢ BRIET N PooU witL 8E-ALLOWED

ANNOUNCEMENT. WE || | 35 5ol THREE ART WORKS

WILLBE HAVING OUR
ANNUAL GROUP SHOW || | THATWILLONLY BE
SHOWN FOR FOURHOURS

NEXT MONTH. 1 TLL BE
ON A FRIDAY NIGHT

L$2o TO PARTICIPATE

ONG. THRTS \| [@HY CANTOUR GROOP \S
T A VERY LONG Y |HAVE AWEBSITE WHERE |
IME TO SHOW )| |WE CANSHOW QURLIFE |
R ART WORK. A | DRAWING ART WIORK |
7 [24/73¢sDAYS a YEAR 2 /-

| |||} flllr} |J‘1|r

|
|
|

I
T,




7 EXCEPT THRT THIS\
ALL ARTISTS WHO Y| GROUP WILL NOT

ARE ANY GOOD SHoutd | HAVE A WERSITE
HAVE A WEB SITE.,, | B NG HHS SPOKEN!

I BELIEVE THAT

W T T T T T T T

 SUFFER FoRr ¢-1 DONTWANT THE TAX
. ART...anNp p PEPARTMENT AND STUDENTT
LOANS TO KNOLJ ABOUT THE

JAMES NORTH LIFE DRALIING)
GROUP-—-—I MUS'T SAY [
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—BETWEEN DRAWING SESSIONS THERE ARE

SHORT BREAKS WHERE PARTICIPANTS CAN TALK.
— THE FEARLESS LEADER OF THE GROUP HAS STRICT
| RULES ABOUT WHAT THEY CAN TALK ABOUT LIKE

(D N TALKING ABOUT MUSIC AS HE ONLY LISTENS
10 NORWEGIAN DEATHMETAL BAND MAYHEM”
@ NO TALKING ABOUT MODERN ART AS ALL
MODERN ART (S GARBAGE LIKE P(CASSO
— 50 PEOPLE TELL JOKES

WHAT DO 90U CALL A PERFORMANCE
ARTIST WHO DOESN'T HAVE A
SIGNIFICANT QTHER ?

) (T DONT KNO




WHAT DID THE ARTIST SAY TO
HIS/HER/BINARY RIVAL ?

J I DON'T KNOW

b e §

T CHALLENGE \ |
SOUTO A DOODLE )|




