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THIS A STRIP CLOB?
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ONE OF THE BIGGEST RULES OF I'TE S ALL A BLUR

JAMES NORTH LIFE DRAWING IF 1M OVER

GROUP ISTHAT 90U HAVE TOBER [ SIX FEET FROM
THE MQODEL./

OVER SIX FEET FROM THE MODEL |

IT LOOKS LIKE ILL BE
FORCEDTOPUT S0ULU IN
THE RESTRAINED SECTION
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] DON'T KNOW WHAT
CAME OVER ME,I'M
REALLY SORRY.T HAD
A BﬂD EXPERIENCE
T A"PICASSO "
CXHIBVTAND Now 1
REACT BADLY AT |
THE MENTION OF
“"PICASSQ”




ALL MY YEARS OF
ART SCHQQL SO THAT
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PERFECT CLASSICAL
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CANTEVEN DRA WY
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MANY SONGS AROUT
ARTISTS, ONE SONG
THAT I REALLY LIKE

IS WRITTEN BY JONATHAN

RICHMAN COVERED RY
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IT AGAIN, MAYRE
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WHAT DO MODELS

THINK ABOUT WHEN
THEY POSE ?
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THEY ARENT PAYING
ME ENOUGH FOR THIS

I WONDER WHAT ALL
THESE S0 CALLED ARTISTS
LOOK Like NUDE 7




OH NO I CANT HOLD
THE POSE, IP’ITIF’PING
OHMYGOD-1M GOING TO

FALL ON MY ASS /

' I'LL JUST IMAGINE
THAT I'M IN A HAMMOCK
AT A SUMMER COTTAGE
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TM CRUSING IN My CORVETTE
WITH MY ARM QUT THE WINDOW




PRETENDING To
TAKE A WALK INTHE
PARK=-AINT N0 WALK
(N THE PARK AS A

NUDE MODEL




WHY HAVE
I BEEN SENT
TO THE CORNER .

I DIDNT DO

ANYTHING
LIRONG ?




T FEEL LIKE SHEENA
OF THE JUNGLE HUNTING
FOR SOME ARTISTS !
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SLEEP AND GET PAID




[F MY MOTHER KNEW
WHAT 1 WAS DOING
SHED HAVE A FIT /
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LWAS MARY COULD FLM
POPPINS ... t B nwéu FROM




0w, 1'M POSING JUST LIKE
I POSED FOR A BABY PICTURE
WHEN 1 WAS ONE SEAR OLD

{1 CAN SQUISH
THEIR LITTLE HEADS
) QLUITH MY FINGERS




1 HEARD THAT IF You IMAGINE

JOUR AUDIENCE IS NUDE, You WoNT:
BE NERVOUS BUT IMAGINING ALL THE

ARTISTS BEING NUDE SCARES ME




MY LEG HURTS,
MY HEAD HURTS,
My BUM HURT,

I'D MUCH RATHER
BE LOOKING AT

- CISSUE #2. OF JAMES
~ (NORTH LIFE DRAWING
S GROUP COMIC THAN J5

SITTING HERE T
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1 KNOW THAT THIS (S ONLY
A COSTUME POSE BUT I

COULD SWJEAR SHE WANTS
TO CHOP MY HEAD OFF
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THE MODELS POSE FOR THREE HOURS
= THE 157 HOUR HAS 3 X20 MINUTE
SESSIONS DETHILED AS FOLLOWS ;
~SESS/ION ONE HAS 10 X2 MINUTE POSES
~SESSION TWO HRAS 4 X 3 MINUTE POSES
~ SESSION THREE HAS 2 X0 MINUTE POSES
THEN THERE IS A SHORT BREAK.

| = THE 2ND HOUR HAS 2 X20 MINUTE POSES
| THEN THERE IS A LONG BREAK

| = THE 3R> HOUR HAS A LONG 4O
| MINUTE POSE

=+ THEN EVERY ONE TAKES A COLD 23
SHOWER
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BONG LIKES TOPUT HIS MODELS THROUGH -
THEIR PACES WITH PASES, THE MORE UNBEARABLE

THEPOSES, THE MORE HE LIKES THEM !
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AFTER A LONGSESSION THE LAST POSE FOR
THE MODEL IS USUALLY A LAY DOWN
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TO F-\RTIST

PROPER ERGONOMIC
SKETCHING POSITIONS

NECKS BY USING

T




ART ODDS5 AND SDDS STORE
INSPIRATION CouRTESY R.TAYLOR .

EVERYTHING

- FORTHE

- ARTIST
S TORE




